, threatened to turn “A Midsummer Night's

\ the Plastic Stage.”
. is to apply them with greater detall in this

P

“MIDSUMMER NIGHT'S DREAM,”
THE OLD WAY AND THE NEW.

Shakespeare's Plastio Stageerart ve. Modern
Mechanicsl Triumphs —~The Entire Text
Without Pause—~Shall We Lay- Strees
on Poetry and Acting, or on Soeniery?

It Bhakespeare were living now, Bir
Henry Irving once remarked, he would
be the first to take advantage of the me-
cbanical and pictorial resources of the
modern stage. But would he? In all the
mases of erudition and theory with regard
to our ancient drama no problem has been
more discussed and less understood than
that of the practical methetios of the Eliza-
bethan theatre—exoept perhaps that matter
of Hamlet's madness. Now as it happens
neaw light has lately been shed on the sub-
ject; and the production of “A Midsummer
Night's Dream” at the new Astor Theatre
affords the bést object lesson in recent
semory.

Yu the popular mind the present per-
formance, in which Miss Annie Russall
appears as Puck, is associated with
that in which My. Nat Goodwin appeared
—apnd failed—as Bottom. But in reality
it was iospired in the main by a more
recent and notably succeseful produo-
tion—that of last year at the Neues Thea-
tre, Berlin. The German production had
two signal features. First, it gave the
entire text in the order in which Shake-

POETRY AND THE PIVOTSTAGE

and the' chairs of state removed behind it.
The old stage direction then says, “Manet
Lyesander and Hermia." The editors have
had perplexing difficulty here. W. A. Wright
says, "It was a strange oversight on the
part of Egeus to leave his daughter with
Lysander”; and to make their secret plot
more plausible Pope, Hannter and Warbur-
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THE ELIZABETHAN STAGE.
The octagonal form is that of Shakespeare's theatre (the Globe). The dimensions are those specified

in the axtant contract for bullding the Fortune (1509).

which, however, was square (80 by 80 feet),

speare meant it to begiven, and, by avoiding
waits between the aots, in agproximately
the same time as was required on the Eliza-
bethan boards; and, secondly, the woodland
fairy atmosphers of the dream ocomedy
wWas realized scenically with consummate
oraft. Kor the first-time, as a Berlin critio
wrote, one saw the work of Shakespeare
without- the hacking and contorting of a
pameless collaborator, whose impossible
task it bad always been to abbreviate and
rearrange the scenes so as to -make them
possible on the ordinary modern stage;
and for the first time one saw Shakespeare's
land of faery transmuted into scenery that
was in harmony with its poetic charm of
suggestion.

‘The means of presenting the full text
rapidly and in the proper order was what
the Germans call the Drehbilhne, or pivot
stage. Behind the footlights is a turn-
table, on which it is possible to set three
or four scenes at once and swing each-before
the footlights the moment it is required.
It was the original intention of Mesars.
Wagenhals and Kemper to construct the
stage of the Astor on this plan; but the local
fire laws (which in sp.'s of everything

Dream” into an All Winter's Pipe Dream,
prevented this—the pivot stage could not
be constructed without putting the system
of patent sprinklers out of business and
further reducing the already minute rill
from the stage pump. Thus in the present
production the customary delays between
scenes—the tedious waits that have dragged
out so many of Shakespeare's brisk ‘and
varisd narrativea of boredom—ares in-
evitable, though reduced to a happy mini-
mum. And beautiful as the produoction is as
a whole, some of the atmoapheric charm of
the B erlin production is also lost.

Yet what cannot be done, or is not, in Eng-
land and America can be done in progres.
sive modern nations, as, for example, Japan,
where the pivot stage has already been
installed, and actually is done in Germany.
For the sake of our discussion let us assume
that in the present instance Shakespeare
had to choose between the pivot stage—
the amplest resources of modern stageoraft
—and his theatre on the Bankside. No
play in the entire range of the Elizabethan
drama is more favorable to the ohampions
of the modern mise.en scene, for nope gives
greater scope to soenic illustration, and
none has fewer scenes or fewer changes
of scene. Many of the plays, and the great-
est of them, as “Romeo and Juliet,” “Ham-
let,” “Lear” and “Othello," though easily
and effectively run off in their ehtirety on
the Elizabethan stage, presemt obstacles
diffioult and perhaps insuperabls even
to the pivot stage,

What, then, was the nature of the stage
that afforded Shakespears such freedom?
Three oenturies of the most pious and
pairgtaking soholarship, which bave left
no ward of the text unguessed at, no comma
unquestioned, only intensified the ob-
sourity that has hung over the Globe Theatre
on the Bankside. And yet the main fea-
tures are so specifically set down in ocon-
Semporary records or so plainly implied in
the texts of familiar plays as to be patent
to the most cursory view, Last spring
1 assembled them in an article in the
Atlantic Monthly entitled “Shakespeare and
The present purpose

concrete example

' The features of the Globe Theatre which
figure in “A Midsummer Night's Dream”
may be seen at a glance in the accompany-
Ing diagram. They were: (1) the main
m which though @ single platform
high in the pit I have divided for
convenience of illustration into the part
bgneath the loft—the under. surface of
which was called the “shadow,” or the
“heavens”—and the apron which sur-
rounded it on three sides; and (3) g alooywr
bebind the main stage and framied by what
m.u & prosceniumh arch. .
evidence that the main stage

R

ton made a new soene, requiring a pause
for the seene shifter, which means a break
in the action. Fleay says that the scene
was “plainly a strest.” When put to it the
editors generally make Shakeapsare’'s char-
acters plot darkly in a thoroughfare, as
here, or proolaim their inmost smotions
in the marketplace, as Romeo does. That
suoch  petty considerations of scientio re-
alism were alien to the Elizabethan
dramatio sense can be shown by innumer-
able instances. When there was any strik-
ing effect to be gained, as we shall see in
the present play, Shakespeare was precise
and vivid inthes creation of local atmosphere,
But for the masat part he did not trouble
about it—the stage was merely the stage.
He himself bothered as little about irrele-
vant detalls of scene, and held as free a
hand in-the conduct of the action, as the
modern novelist. -

Next enter Quince, Boltom and their crew
of artist artisans and broach the comedy
business of their play. It is the modem
practioce to place their conference in Quince's
oottage, with elaborate scenic detail. But
here again the locality contributes nothing
to the effect. With the scene which'is to
follow, however, the case is different. That
takes place in the wood near Athens and
introduces the fairies, and with them the
atmosphere of imagination, of enchant-
ment. Here Bhakespeare will need all the
resources of his stage; and onoe set the
soape must remain as long as it is needed,
which 'is through by far the larger por.
tion of the play. This comedy business—
Botiom was played by that arch low come-
dian Will Kempe—was here, as in many an-
other play, relegated to the outskirts of the
stage, which in modern parlance is called
the apron; and while it was in progress the
main stage beneath the heavens was being
set with the woodland soenery, brought on,
no doubt, through the aloove ourtain.
During the shifting the artisans entered at
one door, made the, olrcuit of the apron
while talking and went out at the other.
In all respeets save one the soene corre.
sponded with the front soene of modern
practios—namely, that it was not possible
to screen the shifting of stage properties.

To us the practice seems crude enough.
Tn point of realism the pivot stage has an
undoubted advantage. But it is to be
remembered that on the Spanish stage
the practioe was precisely similar to that
of the Elizabethan stage, and even on the
Greek stage under Xschylus and Aris-
tophanes. In the poetic drama there is
small place for the pedantries of modem
realism; and when, as now universally
‘happens on the Fnglish speaking stage,
they are achieved by cutting and dis-
ordering the text and dragging out the
narrative they are madness.

With the opening of the second act—again
without pause—“Enter a Fairie at one doore,
and Robin Goodfellow at another” and take
possession of the main stage beneath the
loft, or heavens. Of the precise nature of
the soene they find set for them we have
pretty accurate indication in the subse-
quent text. “I upon this hank will rest my
head,” says one of the lovers; and by and
by all four lie down and sleep. It in the
oonfirmed error of the commentators to
regard the old playhouse and the old stage
as small. Three to six hundred is their
estimate of the seating capacity, whereas
the extant contract for building the For-
tune, in 1500, calls for a house that at the
least estimate would seat 2,000. As for
the stage, this play alone, if they had
studied it, should have proved to them
that it was larger than all but the largest
in modern stages. The stage on which

Mr. Belanoco s his grandiose produo-
tiorw is only thifty feet wide. In addition
to the four ks, “A Midsummeér Night's

Dream” calls for a°“hawthorne brake™:
which the artisan actors use as their “tyring

» ap open: space for their re-
m_ plot shall be our

BRI

It is to be remarked, however, that on an
ampitheatrical stage, viewed from all sides,
no {ljuston of Is possllile.’ Avtors
and properties stand ouf in
m‘.mmdM but p , Solid
uhmM"quM
realistio, but symbolic. As pure decorss.
tion, however, it miy have bdell véry bdel-
tiful. The art of the middle ages—which
was still the art of the people in Shake-
spears's m—wumnymue.yoe:

tage, moreover, this abesnce of
pictorial {llusion was the oocasion of one
supreme exocellence. To oreate his atmoe-
phere the playwright had recourss to the
spoken word. Puck’s opeming speech,

Over hill, over dale,

‘Thorough bush, thorough brier,
Over park, over pale

I do wander everywhers,
Swilter than the moones sphare—

has been universally admired and quoted,
and especially by those who contend that
Shakespeare is to be regarded as a poet
rather than as a dramatist. But, like
almost every cther such passage in the
old drama, it arose from the necessity of
oreating the illusion of locality and spaoce.

After Puck's oolloguy with the Fairy,
“Enter the King of Fairies at one doore with
bis traine, and the Queen at another with
bers.” And the business of suggesting
poetio atmosphere goes on in the most
workmanlike manner. “Ill met by moon-
light,” “paved fountain,” *rushy breok,”
are a few of the concrete touches with
which the mind of the bearer is invited to
create pictures beyond the art of Shake-
speare’s—or any othe
scene ends with that ever memorable de-
scription of Titania’'s bower,

I know a bank whereon the wild thyme blows,
Where oxlips and the nodding violet grows,

—the purpose of which is to piepare the
mind's eye for that very bower which fm-
mediately appears.

Beyond reasonable doubt the aloove,
oleared of the ducal throne of the first
scene, now represents with oconsiderable
scenio solidity the sylvan oourt of the Fairy
Queen. The stage direction reads, “Enter
Queen o/ Fairies, with her traine.” But
her words, “Sing me now asleepe,” and. the
stage direction “She sleapes” clearly indicate
that she is lying down. In pgint of fact
“enter” was frequently used of an aoctor
appearing in the aloove where we should say
“is disclosed.” The quarto of *“Othello®
reads: “Enter Othello with a light d
Desdemona in her bed * Beds were ummy
within the alcove and were made to “enter”
by drawing back the curtains. Juliet “falls
asleep on her bed within the i and
after she is found there and left for/ dead
“they all go foorth casting rosemary on her
and shutting the curtens.” What happens
in *Othello” is that the Moor enters by the
door and drawing back the alcove curtains
discloses Desdemona in her bed. Titania's
bower likewise was doubtless within the
alcove. Her first words oall her “a Roundell
and a Fairy song,” which may have been
quite elaborate, for the aloove 'was only
nine or ten feet narrower than the general
run of modern stages,and onoce the curtains
were drawn back the dancers were at liberty
to flow out on the main stage. At the end
of the act it is probable that the aloove our-
tains were drawn to; but if so they were
opened during the next act. In line 135,
when the Fairy Queen awakes, she sees
and falls in love with Botlem, who is on the
main stage.

For in Act IIl., Lysander and Hermia
having gone off, the woodland setting is
used, as we have seen, fof the artisans to
rehearse their play. It may be remarked
in passing that this very scene is the most

horrenoes of the atte , even then being
made *tointroduocs e rate soenic realism.
The artisans know no othér means of pre-
senting moonlight and a wall than by a
lanthorn and rough oast. If Shakespeare
neg. such devices |t was becauss he
understood the suggestive power of beauti-
ful words. When the, fairias lead Bottom,
with his ase’s head, into the bower, the
ourtain is drawn and the woodland scene
on the main stage is thus cleared for Oberon's
entrance. The act ends with the four
lovers aslesp in full view—one of the in-
numerable evidences the main atage
was without ourtain. The stage direction
says “They sleep all the Act.”

The precise significancs of this is not be-
yond question; but “sot” apparently means
an entr'acte filled in by musio. After so
much unremitting attion, it was probably
found that the audiénce enjoyed and were
refreshed by an intermission, as the most
musical *Germans have in each opera a
grosse Pause for conversation, beer and
RAUSAZDS. £

With the openink of Act IV, it is clear,
the sleepers still hold the stage. The direo-
tions call for the entranee:of the Queen
and Bottom, which again doubtieas means
that the curtains of the alcove are drawn
back. Now, however, there is “the King
behinde them.” in the alcove Oberon
is watching thé spectdcle of his rebellious
Queen enamored of the clown with the
ase’s head. Thus, when “Enter Robin Good-
feliow and O " Puck oomes in at a side
door, and seeing him the Fairy King comes
forward out of the aloove to the main stage,
and calls his attention to Titania asleep in
Bottom’sa arms. When Oberon and Titania
go out Bottom is left napping and the four
lovers “lyestill,” |. o, arestill asleep on their
banks on the main stage. “Horngs and they
wake.” “Shout within, they all start
up.” “Exit lovers. Botlom wakes.” While
speaking his valedictory to his marvellous
drsam he probably comes forward into the
wootlland petting, the alcove curtains are
drawn and Titania’s bower removed from
behind them. This done, the woodland
scene is drawn back into the alcove—a
procedure little likely to distyrb the au-
dience while Kempe had them in the sway
of his comic spirits. The main stage being
cleared, the stage is again the stage. Hot-
tom's comrades come on and make in-
quiries as to what has become of him in the
wood. The line “Have you sent to Botiom's
house?” indicates that they are again in
Athens, though this is a matter of no great
moment. Then Botiom saters to them,
having just returned from the wood, and
has the valedictory of the act, as is meet
and proper. /

During this second scene of fooling there
has been time to reset the stage with
such appurtgnances as are neoessary to the
bridal celebration of the fifth and last act.
The seats for Theseus and his court are
doubtless in the alcove. The main stage
is given over to the artisansand their play,
which is the most important feature of
the action. At the olose the fairies come
In again and danoe and wsing their songs
of good omen—doubtiess, also, on the main

stage.

The first and AAfth acts, it will be seen,
oentre in the court of Theseus at Athens.
The three intermediate aots ape  in the
land of fairy enchantment. Onoce the
woodland soene is set it is never removed |
untfl it is done with, and both its setting
and its remowval brigged over by
low comedy scepes on the apron, which,
though essential tq the

shifters. Eszespt for an intended
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oonseocutive as is possible on the modern
pivot stage.

*A Midsummer Night's Dream® helongs
to a class of plays which we call—save
the mark!—musical comedy and spectacu-
lar extravaganza, and which includes
“The Tempest,” and in'a mense, perhape,
*As *Yéu Like It* and’ “Twelfth Night.”
In all of tHese plays the scenic element
is unusually prominent, so that they are
the- fairést Instances for the ' eoniparison
in hand. In &ll Shakespeare shows' the
same regard fopthe manipulation of sospery
as is shown by the most expert playwrights
of the modern and pictorially realistio
stage. And now we are prepared to con-
sider whether the means at his disposal
were more serviceable in the cause of poetic
drama than the modern stage at its best.
The ahsencs of scenes painted in per-
spective and the presence of scene shifters
while the action is in progress would doubt-
Jess seem crude to a modern audience, and
put its imagination ill at ease. But we must
not underestimata the power eaxerted by
any reigning convention. In Japan until
lately our pictorial scenery was unknown.
A party of Japanese on visiting a theatre on
the Continent expressad amazement at a
public that would acoept as real a prison
wall that swayed and shook with every
draught, a tree the trunk of which was ob-
viously flat and the branches and leaves of
which were impaled on a network of cords.
Doubtless an Flizabethan playgoer, if he
oould come to life, would share their amaze-
ment. Only in one respect would he be
likely to find improvement—in the use of
lights; and even here he would not improb-
ably be offended by their garish exaggera-
tion, which wa accoapt without question.
When it isa question of producing Shake-
spears, the picturestage has a further and
ineradicab® drawback. As we have seen,
the most strikingly poetical lines were put
in with a view to creating in the hearer's
mind the imagee of things beyond the reach
of the scene painter and the property man.
When these gentlemen busy themselves in
the attempt to erhbody Shakeapeare’s ex-
quisite and varied suggestions they may
delight dull minds; but no one worthy of the
confidence which Shakespeare reposed in
his audiende can fail to» have his plansure
impaired, his sense of beauty dulled. Illu-
sive scenery is the death of any but the
most infantile illusion. Crass paint and
canvas weigh down the finer visions of the
mind. A bastard art extinguishes the
finest products of the literature of the
world.

And with the Intrusion of realistic scenery
the art of the actor has suffered. On the
Elizabethan stage the prime requisites in
the actor were a vivil and commanding
presence and powers of elocution adequate
to. the projection of every subtle phrase of
poetrg.. Ta-day the .protagonist .ol the

eye and mind distracted by lights and pic-
tures, the spectator has but a dull eye for
the fimer ahades of plastio expression, a dull
ear for yverbal music, a dull mind for poetic
ion, The two greatest modern
producers of Shakespeare have been lavish
in the use of scenery. But Irving halted

sosne
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FOR OVER FORTY YEARS we have been
using the wvery finest. solution of refined,
crystal (odorless) carbolic. -

'OUR METHOD IS TO TELL YOU EXACTLY WHAT
THE ANTISEPTIC PROPERTY iS THAT

OUR - SOAPS.

The healing, cleansing and antiseptic prop-
erties of our soaps are unequalled, and are
the very best TOILET SOAPS in the wor/d.

They are pleasantly perfumed and leave the skin cool and refreshed.

R. H. MACY & C0,, B'way &
34th SL |
- JOHN DANIELL SONS & SONS, 8th St
& Broadway.
FRED. LOESER & CO., 468 Fulton Sireel
BrooKlyn.

‘Street, Brooklyn.

West 42d Streel.

ACKER, MERRALL & CONDIT, 130 Ctambers St. -
ACKER, MERRALL & CONDIT, £0 £th Ave. :
AUCKER MERRALL & CONDIT, ¥th ave. & 57th 8t. . MINER DRUG COMPANY, 112 Fast 125th &t.
AUCKER, MERRALL & CONDIT, 237 Columbus Ave.
ACKER, MERRALL & CONDIT, 2675 Brcadway. '
ACKER, MERRALL & CONDIT, 181 W, 125th St.

We give below a list of our various products, which are on sale at any of the above stores:

l

PUR

.'OUR STANDARD FOR OVER FORTY YEARS HAS BEEN

ITY

NOT AN ATOM OF IMPURE OR ADULTERATED MATERIAL
ENTERS INTO THE COMPOSITION OF OUR SOAPS.

The following list of prominent merchants are selling our full line :

BUCHAN’'S TOILET,
Buchan’s Clycerine,
Buchan’'s 8ulphur,

' JOHN WANAMAKER, Broadway & 10th
| Street.

KALISH PHARMACY, &th Av. & 23rd SL

KALISH PHARMACY, Madison Ave. & 56th St.
'F. W. KINSMAN, 39th St. & 8th Ave,

'J. MILHAU’S SON, 205 Broadway.
JAMES PHARMACY, 8th Ave. & &4th St.
A D. MATTHEWS & SONS, 398 Fullon g WILEY HOLMES, 65th & Columbus Av.
DR. PERRY’S PHARMACY, World Bidg.
PARK & TILFORD, Broadway & 2ist St. HEGEMAN & CO., 200 Broadway.

MAN & CO,, B'way & 42d St. (Times Bldg.).

PARK & TILFORD, B'way & 418t St.” | HEG ' B'wa
PARK & TILFORD, Columbus Ave. & 724 St. HEGEMAN & 00.21 Fark Row, =
PARK & TILFORD, 5th Ave. & toth St. AN B n It Bt & bd A
PARK & TILFORD, 6th Ave. & &th St. HEGEMAN & CO., 101st St. & Broadway.
PARK & TILFORD, West End, Long Branch. 'HEGEMAN & CO., 125th St. & Lenox Ave.

1oy | EEIEUAN § £5- 0 1. LU e
ACKER, MERRALL & CONDIT CO., 135 RIgFR:S DRUG STORE, 23rd St. &6th Ave.

|RIKER'S DRUG STORE, Breadvay & 9th £t
] RIKER'S DRUG STORE, 456 Fulton §t. (B'klvn).

MINER DRUG COMPANY, 203 Bowery.
WALTER D, ROCKEY, 503 Eighth Ave.

WALTER D. ROUKEY, 581 Ninth Ave.

BUCHAN'’S DENTAL,
Buchan’s Tar, |
Buchan’'s Medicinal.

BUCHAN'S TOILET

230 PEARL STREET,

mat, and Beerbohm Tree poses and lisps.
Actors may be bad when scenery makes it
of no‘avail to be good, -

The verdivta I have quoted from German
eritios indicate that at the Neues Theater
the wedding of Shakespeare to realistic
scenery was for once not unhappy. Let
Als assume that it was. Was it worth the
expense? To build and equip the trde
Shakespearian stage would cost scarcely
more than a single spectacular soene in the
modern manner, and once built it would
enable us to produce the entire Elizabethan
drama. Let us try the pivot stage by all
means. But let us have also a stage on
which the.greatest works of the human
imagination may become familiar and
doar to us all in their habits as they lived,

JOHN CORB1Y.

THE BROOKLYN THEATRES.

Francis Wilsen at the Mentaok~"The
Prince Chap' at the Shubert.,

Francis Wilson will begin his third season

at the New Montauk Theatre, Brooklyn,
to-morrow night, presenting his latest
comedy success, “The Mountain Climber."”
Mr. Wilson has an excellent supporting

will be no Wednesday matinéde.

“The Prince Chap,” with Cyril Scott as
the star, opens at the Shubert Theatre
to-morrow night for a weak's stay. The

Spears, as orifjnnll{. will share in the
performance of little Claudia,

Nat M, Wills in *A Lucky Dog" will be at
the Majestic.

The Broadway Theatre will have *The
Virginian® with Dustin Farnum in the
title role.

“Bertha the Sewing Machine Girl" will
be at the Grand Opera House. This is
Theodore Kremer's latest thriller.

The Folly will have Lottie Williams in
“My Tombeoy Girl.”

Robert Hilliard will remain another week
“ﬁ:’d?yf Beh'rlnan'-. his o:; act play "‘:u
a n ws” having proved ve r
Others on the bill are \gerden ans’mhh,
with a fou
the Four Melvins, Girard and Gardner,
Sam Collins and Burke and Dempesey.

Heading the list at the Orpheum are Ned
Waybum's Rain-Dears, with Mias Neva
Aymar. There will also be an additional
stellar feature in Menetekel, a European
illusion which makes its first Brooklyn ap-
pearance. There are also such favorites
as Walter C. Kelly, Ed F. Reynard, the
lmk&-Rnlfa quintet, Germinil, Howard
and North and Claude and Fannle Usher.

|

poetic drama is the scene painter. With |

The bill at Keeney's is headed by Emma
Carus. The extra attraction will intro-
duoe Niok and Idalene Cotton. Others

to appear are Miss Raffin’'s monkeys, H. V.
Fitzgerald, J. Francis Dooly and Emily
St. John and the Kaufman ¥

The Trocadero Burlesquers wiil be at the
Gayety.

':mrwt}lhnthbmrlz

under the management of Charles Frohman |

company, including May Robson. There |

olever children, Helen Pullman and Edith |

ly motion picture machine; |

SOAP COMPANY,

NEW YORK.

STRANGEST OF ANGLICAN MONKS.

An Order of 18 Members Which Labors In
the East, End of Londen.

The recént’ ritualistic investigations in
England haye hrought to light the existence
of a society of monks who resemble their
medimval predecessors more closely than
any other of the Anglican orders. They
are located at Plaistow and are usually
called the “Monks of Plaistow,” after the
place in which they are.aetive, althoygh
their real title ia the Bociety of the Divine
Compaseion. :

The most noted order of Anglican monkes
is the Society of St. hn the Evangelist,
with headquarters at Clewer, in Berkghire,
This order was formed some years ago to
spread the advanced or ritualistic ideas in

| members came to this country. The most
important parish they founded was the
| Church of the Advent in Boston. There at
one time waa Bishop Hall of Vermont, who
| cametothis country as Father Hall,8.8.J, F.
| some years ago. As it isa missionary socictv
the word of the home house is llmnlun;,
| whether it is a decision to send the inembers
| to Ceylon or Chicago. Some of the priests
: who have refused to obey such absoluto
domination have remained in t his count ry,
I The London order, which has just come
| to be talked about, confines its work to a
1
i
|

parish of about 8,000 rouls in the East End
of London. The monks are beloved and
respected by all the feople among whom
they work, although their financial re-
sources are meagre, It was one of these

|

: fathers who was reocentl y asked to lead !
1 the unemployed in an East End demon- |
|

stration and th were the most active
workers in a hospital that sheltered the vie-
tima of the last smallpox epidemic in the
| East End. They are under the control of
| the Bishop of St. Albans, who has interfered
| with their practices only to the extent of

asking them to remove the reserved sacra-
i ment from the high altar of their church.
It is now kept in their private chapel.

It in interesting to note in this connection
that the reserved sacrament is kept always

the Bishops. The London monks, of course

| have confession, full ritual and all the ser- |

vices of the advanced wing of the Engli
Church. In addition they lf:y the onﬁ?}rﬂ::ll
offices, which are lauds, prime, tierce, soxt
nones, yespers and compline, .
are said in English, e
The order was founded twelve years
ago by three young Oxford men of good
| family. The Bishop of 8t. Albans rece|ved
the order and blessed the black cassocks
| the sandals and cowls they wear. There
(fare now only five fathers, three brothers
| and ten novitiates in the order. One of
the priesta had a large parish whioh he gavo
I up to join the monks, and one of the novi-
tiates was a successful painter. Another
was a lawyer with a large practios. Every
man who applies for admanlnn must have
some position to sacrifice before he will
be consid Sacrifice of some worldly
is indispensible to admission to the
ouse in the country in which the novitiates
pass their &eﬂod of probation.
It s in i
Order of the Divine Compassion differs
most strikingly from the other monks of
the Anglican Church. It has no means
of but what the monks earn and
what t
contribute. Oune of the brothers
to be & tailor that he may

baa Jes rued
make ali the

the Church of England and scme of its |

on the altar in at least four New York Epis- |
| copal churches without the interference of |

All the offices |

means of subsistence that the |

poor people of its parish ohvreh ‘
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CARNEGIE HALL, oct. 20

Saturday Afternoon,
SONG RECITAL

| Management , ., ' HENRY WOLFsSORY
Res, seats 81 to $32; Noxes, 812 & 815 Mal
Ordersnow received by Heary Wolfsohn, 131 E. 178,

- n |a o HARLEM CASINO
| 124TH ST. & 7TH AVE
| Plays Nightly. Table d'Hote, 75¢. Sat. & >un., 8.

| T e — ]
| habits. Another is a printer and does
‘ much work for which he is paid. Another
| is the most popular optician and oculist
| in the region of the church. The monks

preach missions ig other churches and hold
l many services which are attended by many
members of their own parish. They am
immensely influential’ among the poor
eople for whom they work so faithfully,
| Their only means of distributing charity
among them ocomes from the occasional
gifts of persons of wealth.
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NOTES OF MUSIC LEVENTS
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Dr. Karl Muck, the new conductor of the petod
Symphony Orchestra, will sall from Bremen'™ '0®
Kalser Wilhelm der Grosse on next Tiesds. 57
\ tember 25, and I1s due to reach New Yop 0 '0*
Tuesday following, Octaber 2. He wip &5 et
1o Boston, where he will have the remapder o 199
week In which to get used to hisnew san ks
The firss public rehearsal and conegd 0 108100
wiil take place on Friday afternoon aid ~atirdsy
evening, October 12 and 13 respeet'Ve !
Muck's first Boston programme will ho Pt
| “C Minor Symphony,” Wagner's A Faust OVer
ture,” “Stegfried Idyli” ond the prelude 1o “T9
Mastersingers.”

Wastll “afonoff will conduct the Yonden
pheny Orchestra In Queen's MHall en Ot
and Josef Lhevinne, the Russian plan ', «
sololst, Later Mr. Safonoff will dlyect
harmonic Soclety of this ety and Lhet
tour the country.
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| The BHoston Symphony Quarte: s ‘0

| first trip to the West next week. 114

| ceria In Rochester, Buffalo, letre

| other citles, retuming to Boston n

first rehearsal of the orchestra, which s
Monday, October R Despider the en
there has been a very copsiderable dreia
the quarter, and It would have heer
them to have taken a three weehs Ir
thelr dutles with the orchestra allowed it

The Russian Symphony Orchesira
| Altschuler, condugtor, will glve !ts six #
Hall eoncerts of the coming sens.n on '
| Instead of on Saturday evenings  Af
| mew music by Russian composers to °
this seamon will, 1t Is sald, ba several wg®
| under the Influence of the struggle th'd
| thelr country Is passing. The dates ('
will be Thursday evenings, Novembeor b
20, January 17, February 7, February 281

e

ment of the New York Hippodeome ¢/ !
he

thelr Sunday night concerts at the b !
season of 1008.07. For this purt™® e
made arrangements with Frank ¢7'" ' A
at this time the United Stages M0 | e
Washington, which Is compfsed MY’
| under the direction of Lieut. Wilan
| mapn. A programme of excedonnl
[ ness i offdred that will no doid add 1 " "'
| reputation the oMcial band F enjoys £

| On Sunday evening, September 20!
{
|

out Ame-ica and with foreign gnitarl
| heard It play

f Two Presi®is.
From the Londogl rihin:

|  The President of the 1/nigs Statrs !
person, but the president ' Harvard
Tuns him clese for the prelersiip
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